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dead,—drowned,—and lies  for the  entire         \
act in full view of the audience. Now that was the only play I ever saw before playing in it; and in Paris the Alixe had been so evidently alive that the play was quite ruined.
When I had that difficult scene intrusted to me, I thought long and hard, trying to find some way to conceal my breathing. I knew I could "make-up" my face all right — but that evident breathing. I had always noticed that the tighter a woman laced, the higher she breathed and the greater was the movement of her chest and bust. That gave me a hint. I took off my corset.                              j
Still when lying down there was movement that an opera glass would betray.
Then I tried a little trick. Alixe wore white of a soft cr6py material. I had duplicate dresses made, only one was very loose in the waist. Then I had a great big circular cloak of the same white material, quite unlined; and when I was made up for the